to use an incident for all there is in it -but to touch and pass on' (Cather, 1962, p. 9) . There are certain marked absences in such a style, to be sure, but the gain in such 'agitated thinking' (Walkowitz, 2006, p. 130 ) is the release, without a containing appropriation, of the multiple possibilities and perspectives of other views.
As the history of modernist criticism shows, however, it can be difficult to explain the liberatory conceptual implications of modernist style without seeming to denigrate companionate views expressed in non-experimental prose. In order to clarify the implications of rhetorical modernism without inscribing new imperialisms, we need to connect the import of Woolf's 'evasive' world modelling to its numerous parallels and analogues in the ordinary public sphere. For although the dominant political and economic models remained nationalist and imperialist, the modernist era was the time when international theory, international agreements and international peace work were getting their start. In public politics, national governments cooperated in the first attempts to legislate international agreements about the arbitration of disputes, armaments reduction, labour laws (including child labour) and minority rights. Provoked by the First World War, and then promoted by the official and the lay organisations of the League of Nations, peace movements -already in evidence in the nineteenth century -acquired new force. Through the League's committee on Intellectual Co-operation, ideas about international co-operation and connectivity were promoted through educational work, co-ordinated in Geneva, but locally developed in countries, like Canada and Japan, throughout the globe. International Relations, as an academic discipline, dates its origins from this time. In the context of such extensive developments, Woolf's global consciousness is clearly situated differently from her thinking in relation to gender. While her feminist discourse operated from a marginalised space in her society, her global thinking had numerous ties to the public sphere -perhaps with minor voices in history, but not with marginalised cultural groups.
Analysing Woolf's global consciousness thus requires an approach that is at once textual, situated, relational and comparative. Since globality in Woolf is less literal than rhetorical, we need close textual readings to grasp her conceptual models of the world. We have equal need, however, of contextual and comparative analyses, both to situate her thinking in relation to that of her contemporaries and to expand our own thinking by viewing her work through multiple eyes. In a tiny but still timely defence of the value of literature, Northrop Frye posited that literary reading develops our cognitive abilities for 'constructing
